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What causes a man to become extreme? The world is now 
on the edge of change. We are all closing in on each other to 
ourselves from the Unknown. I want to tell a story about the 
next, perhaps inevitable, step in our society. What happens 
when normalization of extreme voices takes place and these 
voices gain power and authority? What happens when the 
hard rhetoric is no longer just words, but is put into action?
In a time where extreme viewpoints start to increasingly 
dominate our everyday lives and at the same time 
self-promotion and short, bite-size news are swallowed 
by the masses, important nuances are lost in the heated 
political discussions.
During this time a single individual can shake the world 
in a blink of an eye. My goal is to tell a story about the 
nuances, not about the good and the evil, but what lies 
in between and defines us as imperfect and complex 
human beings. To tell about these nuances we need 
immersion, time, space, art – entertainment, a film.
If you allow yourself to be a bit naive, you can hope that 
a film might ultimately give us a new view of each other, 
an thus humanize an image of a person you’ve never met, 
but only heard of.

D IR E C T O R ’ S  S TAT E ME N TS Y N O P S I S

Denmark 2025. One year after a major bomb attack 
in Copenhagen radicalisation around the country 
has intensified and ethnic tensions are running high. 
The next parliamentary election is near, and the 
extremely nationalist political leader Martin Nordahl 
is set for a landslide victory. 19 year old Zakaria gets 
involved in a radical organisation, where he forms 
a bond with Ali. The two men cannot agree with the 
current state of the country, which is turning on its own 
citizens because of their migration background, and 
decide to act. However, they are both just tools in the 
hands of people with power. As the men try to make 
their mark, their brotherhood will be tested and their 
actions will have grave consequences on their lives.



In Sons of Denmark, you show that the road to radicalism 
can be quite simple. Especially for people who suddenly feel 
rejected by the society they were already calling their own. 

Fear is the biggest motivator. All main characters in the film, 
Zakaria, Ali and even Nordahl, want the exact same thing: 
to protect their family and their community. They also share 
the same fears – they fear that one day someone will come 
and take away their country, their family and their dignity. 
Take away their right to exist. The film is about all children of 
the society, but I decided to call it Sons of Denmark because 
Ali and Nordahl are both fathers, and Zakaria is a father figure 
to his little brother. If you look at it this way, you can see 
they are all the same. They all belong to the same country; 
they are just trying to achieve their goals in a different way. 
When you talk about extreme situations, like the one in the 
film, you have to find a way to mirror both sides. Once people 
actually get to know each other, they understand that most of 
us want the same things, even though somehow we keep on 
concentrating on this 1% that doesn’t. The more similarities 
we notice, the better we understand that at the end of the 
day, it’s the people in the middle that lose. So unless we all  
learn to live together, it’s bound to go horribly wrong, because 
what would you do if you would fear the worst is about to 
happen? Would you act, or would you just patiently wait? 
There is one thing that the politicians, world leaders and 
the ones who follow have all in common. They are all afraid. 

IN T E R V IE W  W I T H  U L A A  S A L IM
B Y  M A R TA  B A Ł A G A



This sense of dread is permeating your film from the very 
beginning, ever since a playful scene suddenly ends in 
tragedy. Did you want to immediately shake people up? 

I think I just wanted to set the right tone. When I see 
a film, I like to be surprised. Thrown right in the middle 
of some imaginary world and forced to accept its rules. 
That’s exactly what I wanted to do here. I wanted to show 
that when something bad happens, it can influence us all. 
Everyone can turn into the worst thing in the society, it 
just depends on what you have experienced. I have seen 
a lot of films in my life and I don’t want to stick to just one 
style. I think as a director you should use your fantasy 
more. I grew up watching films that were made before 
I was even born: The Battle of Algiers, La Haine or Martin 
Scorsese’s Taxi Driver. All these films resonated with me 
when I first saw them and they stayed with me. But at the 
end of the day, I just want to make films that feel my own.

Did you do any research about how people, mostly 
young boys, enter these radical movements? How are 
they trained, what they are taught?

I started writing the script 6 years ago – even before I got 
into the National Film School of Denmark. So obviously, 
I did a lot of research about everything that ultimately  
found its way into the film: the politicians, the police 
and these struggling young men. I researched everything 
I could, but then I also realised that there wasn’t just one 
type of character I wanted to talk about. People could 
have been born in this country or arrive here much later, 
it doesn’t matter – everyone can end up in one of these 
groups. So I took some elements I found in literature, 
documentaries or just by talking to people, and then 
I decided to create my own take on it. 
What I kept hearing, repeated over and over again was 
the growing sense of injustice. This is something we 
all share – no matter where we are from. In Denmark, 
we are known for making realistic portraits and when 
I wrote the first treatment, people would always say: 
“It’s exaggerated”. Two years later, when I started to work 
on it at school, they said: “It’s credible – it could actually 
happen in the future.” Now, when I finally got to make it, 
I keep hearing it’s too realistic. Think about it – within only 
6 years, we went from “this could never happen” to “this is  
too close to reality.” I noticed it much earlier, because I was 
working on it every day. But if you don’t, you look around 
and it seems like all of a sudden the extreme has become 
normal and you can’t even remember when it wasn’t.



You already played with this idea of double identity in 
your short, 2017’s Land of Our Fathers. Is it because you 
yourself are of Iraqi origins, but were born in Denmark?

After making films for a while, you start seeing a pattern. 
You can’t deny who you are or what you have inside of you.  
But I think that all human beings have, at one point in their 
lives, found themselves at some crossroads. Ali, who finds 
himself in-between these two worlds, understands it only 
too well. I wanted this character to be complex, because 
when you find out more about his story, it makes you 
understand all the other characters so much better. 
That being said, I hope that even though I am of a certain 
background, I managed to tell a universal story – one that 
many different people can relate to.

Scandinavian countries are still perceived as this stellar 
example of tolerance, but it seems to be changing. 
What’s your take on the current situation?

I think that Scandinavia is still a very good place to live. 
It takes care of its citizens, but there are certain things 
that we need to discuss before it’s too late and before 
the extremists, no matter what their message is, not only 
start to be perceived as normal, but also get all the power. 
That’s what I like best about fiction filmmaking. You can 
paint a picture of the worst-case scenario or the best-case 
scenario – all within two hours! That’s why some films 
seem so extreme. I would say that my film is a mixture of 
what I see happening, what has happened and what will 
happen if we don’t stop for a minute and listen.

At times, your story has a very gritty, quasi-documentary 
feel to it. Were you inspired by any real events?

We decided to use real images from the Middle East 
and from Europe, and put them in a brand new context. 
We also borrowed some ideas from a popular Danish 
show, trying to show what happens when some radical 
all of a sudden is on daytime TV, cracking jokes just like 
a regular guy. Later, when this person says something 
extreme, you will listen to him in a different way. 
I took certain tendencies I noticed all over Europe and 
fictionalised them. Wherever you go, when you look 
at all these radical movements you see these men – or 
women – who managed to find a common enemy and 
a common goal. And they unite around it. But at the end 
of the day, I wanted to remove my film from reality so 
that people can still feel it can be stopped. We just need 
to start to talk to each other again.



The character you are referring to, nationalist Martin 
Nordahl played by Rasmus Bjerg, is full of hate and yet 
appears almost likeable. Sometimes it’s hard to tell who 
is the villain in your story. 

I wanted every character to seem like a human being. 
I didn’t want to paint this black-and-white portrayal 
of an evil politician – I wanted to show a human being 
who really believes in what he says. Then you see him 
with his family and realise there is this other side to him. 
He says the Neo-Nazis are not the problem – they are the 
symptom. From his point of view, he is seeing injustice. 
He sees people die. But he still has these extreme views. 
In my view, you have to let your characters speak. And if 
you want to talk about subjects like these, in order to 
succeed you have to treat them all equally. They are all 
a bit ignorant, navigating their way between propaganda 
and truth. And they are all children of the same society. 
In this film, I show perspectives that we don’t usually see 
and listen to voices that we haven’t quite heard. People 
like Nordahl will always exist, but the question I wanted 
to ask is how our society will learn to deal with them.

Did you always want to make a thriller? It certainly 
makes some of the serious themes more approachable.

It came to me naturally when I was writing. When I watch 
a film, I want to go on a journey with the characters. 
Not just be told what to feel or to think. Even though this 
film is about a thousand different things, I felt like it could 
work within this framework. Also because I really wanted 
to represent the people who can’t just pretend it’s not 
there. They have to do something, but what would that 
be? And what if it’s already too late? 
Every now and then things change for the better or 
worse, they switch from left to the right. But the worst 
thing is for everyone to turn on one particular group, 
saying: “They are the problem”. Integration is important, 
but it takes time – sometimes even generations. 
And what if everybody agrees to hate one particular 
group? Will this group be targeted anyway, no matter 
who is in the government? Will they suffer the most 
and become the most extreme as a result? This is what 
I am trying to talk about here. Sons of Denmark is not 
about the Left or the Right, it’s a bit broader than that. 
I want people to see that 10 years ago there were some 
tendencies and in the next 10, there will be consequences.



Mohammed Ismail Mohammed as Zakaria

Mohammed Ismail Mohammed (1997) 
a brand new talent in Danish film, and 
he is debuting in his first role on film as 
Zakaria in Sons of Denmark. He was born 
in Bagdad and came to Denmark at the 
age of 5. He has performed at the Theatre, 
but has mostly work on his music career 
in A&MOX2 as rapper and singer. 

Zaki Youssef as Ali

Zaki Youssef (1979) is an award-winning 
multi talent, who has marked himself as 
rapper, composer, dramatist and actor. 
For a number of years, he has been 
a distinguished name at the Danish hiphop 
scene under the name of Zaki, while, as 
a composer, he has created music for 
the ballet Othello (2008-10) at The Royal 
Theater and Rasmus and Jamilla at Edison 
(2007), where he also performed as an actor. 
His major breakthrough came in 2011 when 
he received a Reumert Talent Prize for writing 
and playing the lead in Primieperker (2011) at 
The Royal Theater. He has since written and 
participated in the partially autobiograph-
ical I hear voices (2015) and the follow-up 
There was a lovely country (2018) at Theater 
Black and White. Zaki Youssef has starred in 
a number of short films, including Ulaa Salim’s 
My Brother (2013) and featured in TV shows. 
Sons of Denmark is his first feature film.

Rasmus Bjerg as Martin Nordahl

Rasmus Bjerg (1976) is one of the most 
popular and versatile Danish actors. 
He graduated from the Danish National 
School of Performing Arts in 2000 and has 
successively worked in theatre, television 
and film since then. He is an actor of 
immense comedic talent and has enriched 
the Danish television comedy scene for 
the past decade. Bjerg wrote and staged 
the one-man-show Rasmus Bjerg Solo 
about his life story in 2015, which was sold 
out and got praises from critics. Recently, 
in 2017, he toured with the follow-up show 
Solo#2: Vel-bjerget. He starred in the 
Emmy Award winning Danish crime series 
The Protectors (DR1, 2009/10) in the role 
of Lille Kurt. He also played Oberst Müller 
in the highly acclaimed drama series 
1864 in 2014. In 2018, he also appeared 
in the highly acclaimed feature film and 
tv-series A Fortunate Man by Academy 
Award-winning director Bille August. 
His film and TV credits include roles in 
Flame & Citron (2008), Oldboys (2009), 
Parterapi (2010), Almost Perfect (2012), 
Nothing’s All Bad (2010) and the highly 
acclaimed Gentlemen (2015). He starred in 
Villum Jensen’s Player (2013) and played 
one of the main characters in director 
Rasmus Heide’s comedy All for One (2011) 
and the sequels All for Two (2013) and 
Three Heists and a Hamster (2017).

C A S T



Ulaa Salim

Danish director Ulaa Salim was born 
in Denmark in 1987, both parents are 
originally from Iraq. In his films he uses 
his personal experience as inspiration. 
In 2015 Ulaa presented a short film at IFFR 
Our Fathers’ Sons. Last year Ulaa Salim 
graduated from The National Film School 
of Denmark and with his graduation film 
Land of our Fathers he won an award at 
Dubai Filmfestival and got nominated 
for a Robert at the Academy in Denmark. 
He also established Hyena Film with his 
producing partner Daniel Mühlendorph. 
Sons of Denmark is Ulaa Salim’s debut film.

Daniel Mühlendorph

Daniel was born on the small island of 
Bornholm in the middle of the Baltic Sea. 
In 2007 he moved to L.A. to attend New 
York Film Academy. Back in Copenhagen 
he worked in the film industry for several 
years as a producer assistant. In 2017 he 
graduated from The National Film School 
of Denmark. He has produced over 20 
shorts that have been held nationally and 
internationally. In 2017 Daniel and Ulaa Salim 
founded Hyena Film which has just finished 
his first feature produced in the company 
name. This year he also got production 
support from Danish Film Institute for 
a new feature and an animation series.

Hyena Film

We believe in modest megalomania.  
At Hyena Film we have gathered the most 
promising young talents in Danish film. 
We have put the new directors side by side 
with hungry progressive producers and 
production people, creating a collective 
ready to conquer the world. We believe 
in the unique debut film, new inventive 
voices and great stories.
Director and scriptwriter Ulaa Salim, 
producer Daniel Mühlendorph and 
the business angels Flemming Falk 
Hansen and Keld Egelund founded the 
company. The ambitions are too big for 
the funds, but that will not hold us back.
We want to be more than the leading 
company in Danish film our world is 
bigger than Copenhagen and Denmark. 
From Bornholm to Iraq, we are ready to 
tell new strong stories and our goal is to 
push the idea of what film(s) can be and 
cost. For us there’s no doubt – the core of 
the film is Alfa Omega. We simply don’t 
want to produce content for the sake of 
entertainment. There must be more at 
stake; the storyteller must have something 
genuine on his or her mind. Nothing is 
impossible anymore!

D IR E C T O R P R O D U C E R



F E S T I VA L S

World Premiere: IFFR – Tiger Competition

F I L M  I N F O R M A T I O N 

 Original title: Danmarks Sønner
 English title: Sons of Denmark
 Genre: Political thriller
 Country: Denmark
 Language: Danish, Arabic
 Year: 2019
 Duration: 119 min.
 Picture:  color
 Aspect ratio: 2.39:1
 Sound: 5.1
 Available format: DCP

C A S T

 Zaki Youssef: Ali
 Mohammed Ismail  
 Mohammed: Zakaria
 Rasmus Bjerg: Martin Nordahl

C R E W

 Director: Ulaa Salim
 Screenplay: Ulaa Salim
 DOP: Eddie Klint
 Editing: Jenna Mangulad
 Production design: Silje Dammen
 Costume: Juan Bastias
 Sound designer Rune Kristiansen
 Music:  Turkman Souljah
 Production company: Hyæne Film
 Producer: Daniel Mühlendorph
 With the support of: DFI / New Danish  
  Screen
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